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Repetition - Trace of Meditation

The paint is pushed off from the canvas. As per the moves of forces, the fault of the paint is ex-
posed, and its bottom is revealed. The overlapped paint through repeated actions fills the canvas,

and along with its traces, waves rise.

As you can guess from the title, the artist Yoo Ju-hee's 'Repetition — Trace of Meditation' maximizes
the repetitive behavior in order to occupy the screen. Her work, expressed in solid color mainly
using blue, adds depth to the limited canvas screen by using the materiality of paints. To make this,
the artist chose Squeegee. For about 20 years from the early 2000s to the present, the artist having
used squeegee as a brush rather than general painting tools reveals the bottom of the screen through
repeated actions of pushing away paints. The surface of the canvas that was accidentally exposed
was pushed away by a squeegee, stacked, contrasted with overlapping traces and created irregular
patterns. What is interesting in such patterns is that patterns generated by repetitive labor remind
of the natural scenery of the surroundings. As if recording traces on the waves hitting and breaking
or the snow heaped up, it reminds of the emotions that are similar to the traces of a moment. It re-
minds of the sensibility of the authot’s childhood spent in Hadong, Gyeongsangnam-do, and this
is thought to have a connection to the fact that she scrutinized to the unique depth of colors free

from shapes.

In this exhibition, the latest work presented as a series of "Repetition — Trace of Meditation" shows
an attempt to deviate from the overlapping pattern. The screen that used to fluctuate by dramatic
overlapping is filled with static colors, and the trace of squeegee cutting the side reminds of the
shape of hieroglyphs in ancient murals. Especially, the large-scaled work installed in the center of
the exhibition hall acts as a frame to support one another among 4 pieces, forms a rectangular wall

and overwhelms the space.

Like the exhibition title that is identical to the artist’s series, this exhibition handles repeated traces
that she has scrutinized for a long period. The spaces divided in the side of one repeated color are
overlapped and repeated, and awaken the latent narrative beneath them. Through this expedition,
by taking the space in the artist’s work as a clue, it is expected to give an opportunity to remind a

certain moment in one’s personal memory.

Jo Sun-young Supia Museum of art
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Reaching back to Die Heimat or hometown

Yoon Jin-seop

I.
Yoo Ju-hee is an artist painting with only one single color — anthraquinone-
blue. This color has a translucent and deep taste like a dark night sky or a
cool shadow. Then, why does she prefer this color among so many blue col-

ors. Why? In an interview, she once said:

"What matters most for me is the color. The anthraquinone blue, the color
I chose, stands for brightness and hope when lightly painted, but when col-
ored with overlapping it means a deep dark world. Another reason it is so
special for me is that I can express it to encompass all my inner thoughts

and philosophies."

This does not mean that she does not use other colors such as black, white,
green, and red at all. However, the anthraquinone-blue now feels like the
color which exists for her because she uses it so frequently. But as afore-
mentioned briefly, feeling so abysmal and gloomy, most painters avoid using
it. Instead, they prefer other colors like ultramarine- blue smelling like
Mediterranean Sea, sky blue feeling light and bright, or IKB (International
Klein Blue) which is a kind of very deep blue-color.

Then, why did she get into the blue among many colors? She recalls, that
was largely influenced by her childhood when she lived near in Hadong vil-
lage of Gyeongsang South Province and played with friends near the river
called Seomjin. Playing there, she always could see natural scenery surround-
ing the blue river, pine forest, and sand fields. And that memory helped her
a lot in forming her aesthetic sense. In fact, it can be seen that these factors
are well illustrated in a series of blue monochromatic paintings drawn in

her later life.

For example, the series "Repetition-Trace of Meditation", Actylic on canvas,
100x100cm, 145x145c¢m, 2017" reminds us of a landscape viewed from
above the surface of a thin wave, through differing in subtle nuance. It does
not look like monochromatic abstract-painting, but rather expression of

water observed from fair distance.

Therefore, as we can say that the wave image of David Hockney is not just
an idea, but an abstract painting, we also can say that her work straightly
painted with squeegee is not abstract, but presentational painting. That is
because, in a certain aspect, the waves seem to be represented in this paint-
ing.

Then one question is drawn from the fact above - what defines abstract
painting and figurative painting? Can we simply say that it is figurative if
containing concrete shapes, and that it is abstract if without representational
elements? Or, could we say that it is abstract if looking tangled so compli-
catedly like a thread, and that it is figurative if having copied same tangled
worms in a single painting? What is the boundary between idea and abstrac-

tion?
Those questions obviously belong to main themes of art philosophy. Then

what about her work? In the same sense, it can be seen that it results in an

important question of art philosophy.

II.
Her work-series <Repetition-Trace of Meditation> reflects repetitive ac-

tions, as implied by title. And such style is based on her own pictorial skills

applying squeegee, which has been steadily developed since the early 2000s
when Yoo Ju-hee began her work. And we can say it is "her own style" be-
cause she is the only monochromatic artist having used squeegee for such
a long time, in Korea . Therefore, it is obvious that the technique of re-

peated painting with squeegee belongs to her.

When looking at her works around 2001, early days in her career, she
painted quite differently from what she does now. Above all, there was no
'staccato’ technique to cut off and leave a trace of the squeegee. In her work-

series <Type-Tae/Shape>,

paint squeezing black and white acrylic paint on top of the raw linen, we
can see rich figurative colors. It initially had an "L" shape crossing over the
whole canvas, but later it turns to the form of a black painting in which
white appears in a flash, in line with the "all-over painting" style she exper-
imented in the same year. And she also tried another style leaving blank for

a corner of the canvas, but that experiment was just temporary.

1.

By the time she finished the work <Landscape over Being>, she began
thinking about the artistic meaning of the landscape — roughly during 2004
- 2009. During that period, her style is remarked with a neat and horizon-
tally-long color at the bottom of the canvas. In addition, the color surface
had various colors such as blue, black, brown, beige, and light green. And

above that part, we see

a wide color-area applied with squeegee with mixture of black and white.
Would that be for a landscape? Perhaps. In particular, the basis for viewing
this painting as an abstract landscape lies in the horizon across the canvas
and the traces of radical squeezing by which it looks like fluctuation above
it. At first glance, such scenery reminds us of a stormy night sky. Besides,
we can feel a strong might which would have been fully applied repeatedly
putting black and white acrylic paint on the squeegee. And its vividness is
further amplified by the tranquility created by the calm wide color surface
at the bottom of the canvas. And after entering into middle-age with richer
experiences, her style becomes more contemplative as if to liken it to a life

lived with all sorts of human emotions.

After a relatively short period when she painted <Blue> and <Untitled>
respectively, she finally turns to the period represented by <Repeat-Trace
of Meditation> (2009-present), the longest one in her career. The technique
during this period looks like traces of a squeeze that is cut short in the 'stac-
cato' style. The colors are usually blue, though sometimes beige, light green,
brown, black, or red. She also tried establishment work using box (before
when she made exhibition <Eco-Sensibility> at Sarajevo of Bosnia Herze-
govina) to avoid getting bored with the long-lasting "Staccato" squeeze tech-

nique, and then acted with her fingers.

As a metaphor for nature such as water, sky, and forest, Yoo Ju-hee's mono-
chromatic painting has a meditative and healing effect. Nature, which she
chose as the subject of her work, corresponds to "die Heimat (hometown)"
in Heidegger's words, being that the spiritual human-being must return
soon. The human-being is destined to be back to their hometown someday
take mental rest by being embraced by nature. And that explains why the

significance of Yoo Ju-hee’s painting is so tremendous.
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It was the wind of my hometown, the Seomjin River,

that breathed me and brought me here.
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Kyungpook national university medicin one's specialty graduate school, Daegu
Korea fashion Industrial center, Daegu

KNN Busan, gyeongnam broadcasting station, Busan
Daegu textile Complex, Daegu

Charm Savingsbank, Daegu

Orintal shipping co.ltd, Busan

PUBLICATIONS
2020  Filling with Culture (TBC), December 15, Broadcast
2017  Squeegee Painting :Pictorial Strategy in Dansaekhwa, Public art, April
Filling with Culture (TBC), May 21, Broadcast
2012 “Artist Forum”, Art Price, July, pp108~109
2011 TV Gallery (KNN), November 24, Broadcast
Morning News (KNN Morning wide),November, 29, Broadcast
supremacy, The Art of Daegu, 130, p43
Equilibrium and define, 26, pp10~11
2010 TV Gallery <KNN>, May,18 Broadcast
“Art Guide”, Magazine <Korea Weekly>, p94
2008 Morning News <Section KNN>, June, Broadcast
2007 “Introducing Artist”, Woman life, p79 ~ 81
2006 Cable TV Daegu News, September.26, Broadcast
TBC Morning News <Culture, Culturati>, September.28, Broadcast
2004 "Artist Forum”, Art Price November, p82 ~ 83
“Famous of Region Woman Artist". Daegu News Papers, November

PRESENTLY

Member of Korean Art Assn, Shinjo Assn.Invited Artist Daegu Art Exhibition
A Judge Of Daegu City Art Decoration

Adjunct Professor at Yeungnam University

E-mail yjh4603@hanmail.net

Homepage http://yjhart.com






OoOXo
TTe

Repetition-Trace of Meditation
Hhe - LRl B

2022.9.2.~12.31

LeIS0I1 H=S0t=Disd

The art museum which we will create
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T.054.977.4967 E.supiamuseum@gmail.com

www.supiamuseum.com 'l hedn “‘ 93650
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